ACTING SHAKESPEARE

Lesson Four: Hook Instructions for Iambic Pentameter Poetry Activity

1)  Teach students the following four rhythm feet and have them jot down as many words that fit those feet as possible as you instruct them:

Iamb: 		unstressed syllable then stressed syllable
 		visual cue is /-   
		examples include: uptight, relax, before, ascend, myself, today, desire, I see, 				not now, of course, on time

Trochee:	stressed syllable then unstressed syllable
		visual cue is -/
		examples include: happy, warning, cunning, figure, hero, ever, me too, hey there, 				stop it, wipe out, son of

Dactyl: 	stressed syllable then unstressed then unstressed syllable
		visual cue is -//
		examples include: cinema, melody, Romeo, fantasy, marvelous, happening, 				character

Anapest:	unstressed syllable then unstressed then stressed syllable
		visual cue is //-
		examples include: theatre, entertain, reinforce, overcome, in the end, from the 				heart, to the hilt	

Let the students share various words from the their lists with the rest of the class.

2)  Teach the students about rhyme scheme.  How designated “a” words rhyme and “b” words rhyme, etc. in whatever order is given.  A heroic couplet has a rhyming scheme of “a –a”.  Write the following rhyme schemes on the board and have the students create mini-poems using words from the board to rhyme with and using the correct feet rhythms that that are marked:

MINI-POEM ONE
“a” word is right, “b” word is you 
/-/- a
/-/- b
/-/- a
/-/- b

MINI-POEM TWO
“a” word is hand, “b” word is by
same rhyme scheme as above

Let willing students share their mini-poems with the rest of the class.

3)  Have the students write poetry using the following rhyme schemes and rhythms:
 
POEM ONE
/-/-/-/- a
/-/-/- b
/-/-/-/- a
/-/-/- b

POEM TWO
-//-//-// a
-//-//-// b
-//-//-// c
-//-//-// b
POEM THREE
//-//-//- a
//-//-//- a
//-//- b
//-//- b
//-//-//- a

Share various student poems with the entire class.  

Discuss with the students tips (these should be reminders from the previous lesson!) that they can use to overcome the fearfulness of verse and elevated language in their classical performances:
· Break down the poetic elements of rhyme and rhythm
· Figure out proper word stress (no negatives or pronouns)
· Know what you’re saying (look up nouns and verbs)
· Paraphrase/translate dialogue into modern language in full sentences
· Create objectives and tactics
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